
New from
Cornell University Press

www.cornellpress.cornell.edu

Tax Havens
How Globalization Really Works

Ronen Palan, Richard Murphy, and Christian Chavagneux
ISBN: 978-0-8014-7612-9 | 280 pages | £15.50 paper

“Impeccably researched and packed with new insights, this groundbreaking book exposes financial 
capitalism’s best-kept secret.”

—John Christensen, Director, Tax Justice Network International Secretariat, London

From the Cayman Islands and the Isle of Man to the Principality of Liechtenstein and the state of Delaware, tax havens offer lower tax rates, 
less stringent regulations and enforcement, and promises of strict secrecy to individuals and corporations alike. In recent years government 
regulators, hoping to remedy economic crisis by diverting capital from hidden channels back into taxable view, have undertaken sustained 
and serious efforts to force tax havens into compliance. 

In Tax Havens, Ronen Palan, Richard Murphy, and Christian Chavagneux provide an up-to-date evaluation of the role and function of 
tax havens in the global financial system-their history, inner workings, impact, extent, and enforcement. They make clear that while, 
individually, tax havens may appear insignificant, together they have a major impact on the global economy. Holding up to $13 trillion 
of personal wealth—the equivalent of the annual U.S. Gross National Product—and serving as the legal home of two million corporate 
entities and half of all international lending banks, tax havens also skew the distribution of globalization’s costs and benefits to the 
detriment of developing economies. The first comprehensive account of these entities, this book challenges much of the conventional 
wisdom about tax havens. 

Ronen Palan is Professor of International Political Economy at the University of Birmingham. He is the author of The Offshore World: 
Sovereign Markets, Virtual Places, and Nomad Millionaires, also from Cornell. Richard Murphy is CEO of Tax Research, LLP, based in the UK. He 
is a frequent adviser to the media, NGOs, and politicians, and writes a blog at taxresearch.org.uk. Christian Chavagneux, based in Paris, is 
deputy editor in chief of Alternatives Economiques and editor of L’Economie politique.
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“Sung Birds is highly original and genuinely opens up a new way of reading (or hearing) much 
late-medieval vernacular lyric. It is representative of relatively new, potentially very exciting, 
directions in medieval musicology that involve reaching out to other disciplines and placing the 
study of music in a much broad theoretical and cultural context. Elizabeth Eva Leach covers a lot 
of ground and makes some complex arguments, pulling together a wide range of material in a 
way that is easy to follow.”

—Sylvia Huot, University of Cambridge

Is birdsong music? The most frequent answer to this question in the Middle Ages was resoundingly “no.” In Sung Birds, Elizabeth Eva Leach 
traces postmedieval uses of birdsong within Western musical culture. She fi rst explains why such melodious sound was not music for 
medieval thinkers and then goes on to consider the ontology of music, the signifi cance of comparisons between singers and birds, and the 
relationship between art and nature as enacted by the musical performance of late-medieval poetry. 

Leach explores medieval arguments about song, language, and rationality whose basic terms survive undiminished into the present. She 
considers not only lyrics that have their singers voice the songs or speech of birds but also those that represent other natural, nonmusical, 
sounds such as human cries or the barks of dogs. The dangerous sweetness of birdsong was invoked in discussions of musical ethics, which, 
because of the potential slippage between irrational beast and less rational woman in comparisons with rational human masculinity, 
depict women’s singing as less than fully human. Leach’s argument comes full circle with the advent of sound recording. This technological 
revolution-like its medieval equivalent, the invention of the music book-once again made the relationship between music and nature an 
acute preoccupation of Western culture.

ELIZABETH EVA LEACH is Senior Lecturer in Music, Royal Holloway, University of London.
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